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RACHMANINOFF PLAYS
HIS PRELUDE IN
G MINCR

Qier Famous Ariists Heard ia
Notakla Compesitions i

B HE preatest of
living Russian
composers a n d
one of the great-
est living pianists
—Sergei Rach-
maninof — plays
his uwn composi-
tion, “Prelude in
: G Minor.” This
[{AD @ Gj( is a remarkable
_}‘\ £\ \g\_ 2 A o\ perfurmamiel anid

NIADUAMIADYAN] an equally re-
& Q"r\ 7 r%{){ \@-.," murkaqbie experi-
(“' ',":. (-‘,"._ @,@ ?ncc to hcarbthis,
SRS SN for the combina-
{ c(.\?:(z.ﬁ;‘_a.\r- ] 1onn Vo o great

L composer and a
great virtuoso is a rare one—rare
enough almost to be counted, since the
days of Beethoven and °Schubert.
While listening to this on a Victor
Record, one is impressed with the fact
that here is another noteworthy in-
stance of Victor tone supremacy.

Rachmaninoff plays the prelude as
mo one else could hope to play it—
she conception of his own brain—given
% the world by his own fingers, know-
ing and feeling every 'mote of its iu-
tricate and splendid structure.

The G Minor Prelude is in a fine,
rolling, sweepiny, majestic style with
powerful rhythms, with clangorous, al-
most fierce returning melodies. The
harmonies ate ns lucidly beautiful as
anything in the works of the “Old
Masters” of music. Thunderous, thrill-
ing chords and octaves boom fortit
with the rorce of a volley of cannon
on the quick, almost Bolero-like open-
ing théme. Suddenly and unexpect-
edly, a soft, melodious, purling pdssag:
joliows which enalles the listener tn
drink in the full beauty of the pianist’s
light, bell-like touch.

Doubtless, the most popular of all
American songs —old or new—is
Stephen Foster's “Old Folks At Home”
From its very '
simplicity — from _
the fact that its I
every turn and |
phrase, its levery |
syllable and ac- |’
cent is known to |
almost every liv- ||
ing American it "
has furnished - a |
test of the simeing |-
art of Madam '
Schumann - Heink
a thousand times
more difficult than%
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could have artsen
in some less f1- Jlooas 2
miliar  composi- |
tign. As onz

Victor Record,
thers 15 not a note of it which does
=it awake, hy some

association, in a0

cell, trains of
emotions, which
rue  inward |
people.  Schur -
old song witih & pathus
~intersity , ¢ .

sistible.
 Laza — the rusic-tz’l  sinaer, a
simpla-heastedl  wann lenexth  her

paint and powder, hor pasie jewelry
and her cherp a-miioonead letrns thae
her lover, Du'r has oo wie and
«enild.  Zarma in
Louse and, 1
starved maternal
She refuses 1o e
inflict svfleri=r o the jeancent
wife and chiil, I'me music ot this
scene—""Mamma usciva di  casa”
(Mother Has Gane)—is not dramatic.
It is pure and lovely., Sung by Farrar
on a new Victor Record one hears the
beautiful, high sustained notes, usherad
in by the {ull passionate sweep of
violins. Teward the end there are some
equally beautiful soft tones,
*  d

° Ruffo
Heard in “Otello”

Titta Ruffo stands in the front rank
Bf the world's great singers—a place
he has honestly won—as much by his
consummate musicianship as by his
wonderful voice. Both are called into
Rllay in this famous aria—"Era La

otte” (Cassto's Dream) from Verdi's
“Otello,” which closely follows the
gory of Shakespeare's great tragedy.

his aria is quite beyond the powers
of the ordinary operatic singer. The
musical setting is highly interesting
and Ruffo has done it full justice on
shis new Victor Record, Ruffo takes
each sweeping phrase with magnificent
power and ease. THere are several
wonderful high notes at moments of
slimax and tke contrasts between the
pwre legato of some passages and the
slear, dramatic detached vigor of others
ere more than notable, There is no
sweeter or more powerfulsvoice in the
world and one hardly knows which to
marvel at most—its volume or its
beauty. o

De rza sings, this month, a
beautiful love song, on a new Victor
Record. It is the age-old story of the
Jove of man for woman. It is a song
»f late love—that mysterious and
everpowering crisis of the soul be-
sides which the first stirrings of youth-
ful love are as the ripplings of waters
im 3 brook to the giant surges of the
oossn. De Gogorza sings this song

Tez Thafresn~'s own

whth the perfection of artistry and the
depth of feeling vouchsafed only to
the few. The melody is accompanied
chiefly by the violin and the piano,
with delicate bell notes. The song ends
on a long sustained note that is worthy
of such an artist as De Gogorza.

John McCormack, accompanied by
Kreisler on the violin, sings “When
Night Descends” on a Victor Record,
just issued. This beautiful song was
composed by Rachmaninoff. This love
serenade is fitted to McCormack's
-voice as if it had been specially writ-
gem for him. It is adorned with an
ehbligato for the violin which makes
# a thing of almost superhuman
beauty and emotional power. The vlo-
lim obbligato follows for the most part
the musical phraseology of the song's
piano accompaniment. This is a won-
derful song and is given with the per-
fect sympathy and understanding of
wruly great interpretative  artists,
McCormack and Kreisler.

Heifetz plays a remarkable composi-
Bon—“Introduction and Tarantelle”"—
en a Victor Record newly announced.
It seems almost incredible that only
four strings of the violin and only
five fingers of the left hand form the
modes that tumble forth with such un-
faltering impetuosity. The introduc-
don itself is slow, somewhat sustained,
bat the Tarantella itself is a dizzy and
mtoxicating whirl of notes that gathers
momentum as it proceeds and races
e the end with a terrific speed. There
:a wonderful double pizzicato passage

which the strings are plucked by

Sch umﬂnn-Hc'mk_ '-

Bears this nn 1 o SRR

two alternating fingers of the right
hand. This is a spectacular, manly,
virile and altogether fascinating com-,
pusition,

Desting, tuis month, sinps a DBo-
l.e.aian national song—"Home"” ( Domu)
—un a Victor Record. The song vpens
with a crashing
.aniare of trum-
pets, drums and
cyinbals that leads
the way inio a
march—rhythm ds
spirited, perhaps,
as anything in
music, Though
the sung is DPo-
Lemian it speaks
of impulses and
lonzings and as- 53
pirations whichgy
are not Bohemianz
alone, but univer- 4
sal. Into this®
song, Destinn puts
the full strength
of her mighty
voica,

Philadelphia Orchestra
Plays
“Blue Danube Waltz”

The “Blue Danube Waltz" ranks
easily as the waltz of waltzes. Popu-
lar as other dances may be today—
there was a time, not s» Imany years
ago, when the whole world scemed to
have gone waltz mad, At the height
of this tire " the beautiful “Blue
Danube” was written and it took the
world by storm. Its appeal is truly
irresistible—something that never can
be lost. It is doubtful if anything yet
Las approached, for shieer beauty and
perfection, the prese~t recording, on a
new Vietor Dzei=d, Iy the Philadelphia
Crehestrea,

The Flonzaley Quartet this month
tas chosea a i4%'s masterpicce from
Tschaikowsls's third quartet in E
Flat Mizor for recording on a new
Viesor Pecord. This rccliersa is rather
more in Eastern style than in pure
Russian and richer tone enlors were

never called for by a string quartet _

composer and produced by a quartet
orzunizetien.  The chief theme is viva-
cious and brilliant; the second thems
announced by the viola—being in con-
trasting stvle—heavy with the desert
languors. The joyous first theme re-
turns, bringing the movement to =2
rippling close, in which a pizzicato
note here and there touches it off as
a bright gem touckes off the colorful
folds of some strange Oriental rai-
ment. Those who enjoy listening to
each instrument “voice” as a thing
apart as well as to the interwoven
voices find this number of untold in-
terest, in which the harmonics are
readily observed.

Mabel Garrison sings that noble old
hymo—"‘Heaven Is My Home” On
this new Victor Record she sings it
with all the inspiration she has given
in the past to the difficult, brilliant
numbers with which her name has been
associated. Her voice is of flute-like
purity and her singing exhihits the
skill and delicacy of the finished ar-
tist. Sonps like this, in very truth

set loose the hidden springs of life. @

Miss Lonise Fomers daughter and
ake of Madame Homer, the great
Ito, r22kes her debut as a singer.
M:ss Homer, un-
like her mother, i3

of different range.
Such is the magic
of inheritance,
however, ‘that in
every note there
is an echo of her
mother's voice. In
compositions  like
this — “Last
Night"” by Halfdan
Kjertli—it is as
though ore of the
two voices , mir-
rored its own
true counterpart.
The song is sung—on ' a new Victor

Record—almost entirely in close two- [

part harmony with a hackground of
rich string tone in the orchestra.

®* & #

New
Dance Novelties

The All Star Trio presents a couple
of mew novelties on one of the newest
Victor Records—"All Star” One-Step
and “Hy 'n Dn,” a fox trot. The
“All Star” One-Step surely deserves
the title, for it is just such a light-
headed, rattle-bang—but always sure-
footed one-step as the trio most de-
lights in. “Hy 'n Dri” is a cheerfully
doddering, jay-hawk sort of fox trot.
Another new Victor Record of equal
merit presents “Love Nest"—a Med-
ley fox trot—and “A Young Man's
Fancy,” another fox trot. Both played
by Joseph C. Smith’s Orchestra.
“Love Nest" is from the musical com-
cdy “Mary.,” The string tone in this
record and the clean-cut rhythm are
highly pleasing. “A Young Man's
Fancy” is one of the most entrancing
fox trots of recent months, It is
taken from “What's in a Name” by
Milton Ager.

Again we have “The Love Nest"—
this time sung by John Steel on a new
Victor Record, Not only is this the
hit of the musical comedy “Mary,” but
undoubtedly the hit of the comic opera
season, It has a lifting, lilting, least-
mite dizzy sort of tune, The refrain
to the second stanza, instead of being
sung by the voice, is played as a violim
solo to a rippling harp and pmno ae-
companiment,

“Blue Diamonds"—on this same
Victor Record—is sung by Henry Burr.
It has a pure, sweet clinging meledy
and gracious harmonies tied together
with a rocking, swaying lullaby
rhythm.

“Tiddle-Dee-Winks"—sung by Billy
Murray—and “I love the Land of Old
Black Joe"—sung by Billy Murray and
Peerless Quartet—constitut= a  new
Victor Record of recent issue, “Tiddle-
Dee-Winks" is a scream—Simon-pure
nonsense, Thnse who have heard “Oh,
by Jingo” will more than appreciate
this song. “I Love the Land ol Ol
Black Joe" is a spirited quartet num-
ber of fine close harmonies. Its great
charm lies in the rich Llead of all the
voices,

Vietor Light Opera Company sings
several gems from “Apnle Blassows™
and gems from “Irene”—on a new
Victor Record just out. Those {rem
“Apple Blossoms" include the chorus,
“The Second Violin": Duet, “You Are
Free"; Chor Vi e Weldiag
Nallz Arn Sala,
“Drothers” ; 3 r
Liowe''s
]}|\'l' ¥
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Mrs. J. B. Sharp died
August 1st 1920, at the home of her
daughter, Mrs. Andy Milford, after
an illness of several months. ~ The
deceased was about 63 years of age
and for many years has been a
‘member of Long Cane
where the funeral services were
held Monday afternoon at 3 o’clock
by Rev. G. M. Telford, attended by
large number of
friends.

Mrs. E. J. Botts and Mrs. Mason
Wright and iMiss Thelma Burnett
spent last Friday with Mrs. A. T.
Mecllwaine of Darraughs.

Mr. H. H. McGee and family of
Belton spent Sunday at Mr. M. B.
Kay's.

Miss' Telma Burnette spent the
week-end here with friends.

Mrs Lindsay Link nd Mrs. W. J.
Milford spent Tuesday
with their sister, Mrs. Tom Able.
Miss Lucy Palmer
the young folks at a
Monday night.

* Mr. J. C. Nickles and sister, Miss
sucia, visited relatives here . Tues-
day evening. , x

Miss Thelma Burnett spent Sun-
lay with Misses Annie and Louise
Kay. '

Messrs, G. L. and Jesse Cochran
spent Wednesday
vith: relatives.

Master Ralph McGee is spending

while with his uncle, Mr. M. B.
{ay. :

Mr. E. H. McMillan, R. F. D. Car-
jer on Route 2, is taking his vaca-
jion and has Mr. Lawrence Mell-
| vaine for his substitute.

Mr. Roy Kay spent from Sunday
until Thursday in Belton with Mr.
Edwin McGee.

Mrs. E. J. Botts visited Mrs. J. R.
Richardson Wednegday night and
Thursday. Rl
Miss Lois' Morrison is
Misses Mary and Gladys Hannah of
| Central. =

Mr. Roy Kay and Misse Annie
and Louise Kay visited the
Beauford’s Saturday evening.
Mr. and Mrs. J. R. Haddon and

AANANMAMANAMAANAANANDS
Sunday

church,

relatives and

afternoon

entertained
Iawn. party

evening  here

visiting

Misses

Domu! (Home!)
Zaza—Mamma usciva di casa (Mother Has Gone)
Quartet No. 3 in E Flat Minor—Scherzo (Tschaikowsky)

Heaven is My Home . Mabel Garrison 64601
Introduction and Tarantelle (Sarasate) Violia Jascha Helfots 74628
Lt Night Mme. Homer and Miss Louise Homer 87570
When Night Descende -
Blue Danube Walis .
Preludein G Minor (Rachmaninof).  Plase

Otello—Era Ia notte (Cassic’s Dresm)

Old Folks at Home

All Star—One-Step

Hy’n Dri—Fox Trot

‘The Love Nest

Blue Diamonds

Tiddle-Dee-Winks Billy Murray
ILove the Land of Old Black Jos  Billy Murray and Peerless Quartet | 19677
Love Nest—Medley Fox Trot Joseph C. Smith’s Orchestra

A Young Man's Fancy—Fox Trot Joseph C. Smith's om}m
Gems from “Apple Blossoms” Victor Light Opera Company
Gems from “Irene” Vmwmw}m

This is your invitation to come in and enjoy )
these new Victor Records

R
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e McMurray Drug Co. _

hildren visited relatives near Don- per Thursday night.
1ds this week. w[,u ]
Miss . Eppie Beauford gnte_rtainedltral school house Thursday and had| The meeting will begin at Gilgal ™

CARDUI

Weak

“After the birth of my
!5aby 1 had a back-set,”
writes Mrs. Mattie Cross-
white, of Glade Spring,
Va. *1 was very ill;
thought I was going to
die. 1 was so weak I |
couldn’t raise my head to
get a drink of watcr. |
took . . . medicine, yetI
didn’t get any better. |
was constipated and very _
weak, getting worse and s
worse, IsentforCardui.” =

The Woman's Tonic

*] found after one bot-
tle of Cardui 1 was im-
proving,”” adds Mrs.
Crosswhite. **Six bot-
tles of Cardui and . . . |
was cured, yes, I can say
they were a God-send to
me. | believe I would
have died, had it not been
for Cardui.” Cardui has
been found beneficial in
many thousands of other
f cases of womanly trou-
bles. If ynu feel the need
of a godd, strengthen-
ing tonic, why not fry
Cardui? It may be just
what you need. '

Several families gathered at Cen- 2 good time,

"
t a lawn party and ice cream pup- & picnic and hash dinner. Every one Sunday, August 8th.

Try it.

\ . ""-I-h'\ _5: 'W‘
The really lovely women of the world are healthy
women. Abundant vitality is the basis of their
charm. It exerts a magnetism felt by everyone.
Knowing this, the wise woman keeps healthy by,
close personal attention to certain daily observances,
the most important of which is regular elimination

of poisonous food waste.
Nujol is the scientific method of treating constipation.
It works on an entirely new principle.

Instead of forcing or irritating the system, Nujol
simply softens the food waste. This enables the
many tiny muscles in the walls of the intestines,
contracting and expanding in their normal way, to
squeeze the food waste along so that it passes
naturally out of the system. :

Nujol thus prevents constipation, because it helps
Nature maintain easy, thorough bowel movements
at regular intervals—the healthiest habit in the

world.
Nujol is absolutely harmless and pleasant to take_._"

Nujol is sold by all druggists in sealed bottles only, bearing
Nujol trade mark. rite Nujol Laboratories, Standard
Oil Co. (New Jersey), 50 Broadway, New York, for
booklet, “Thirty Feet of Danger”.

The Modern Method of Treating an Old Complaint.

NUj_O__l For Constipation
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